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The Black Maria Film and Video Festival is a project of the Thom-
as A. Edison Media Arts Consortium, an independent non-profit
organization based at New Jersey City University. The festival was
launched in 1981 with the endorsement of the Thomas Edison Na-
tional Historic Park in West Orange, NJ.

To become a sponsor of the Black Maria Film and Video Festival,
please contact the consortium’s office or make a donation via the
festival website: www.blackmariafilmfestival.org.

Thomas A. Edison Media Arts Consortium
Black Maria Film and Video Festival

c/o Department of Media Arts — Fries Hall
NJCU

2039 Kennedy Blvd., Jersey City, NJ 07305
201.200.2043
info@blackmariafilmfestival.org



The 33rd Annual Black Maria Film and Video
Festival is grateful to the following individuals for
their generous financial support

Bonnie Anderson ¢ Ron Beinstock and Lisa Swain e
Mary Bowling ¢ John and Lili Brohal ¢
Randy and Carolyn Cole ¢ Jon Cole ¢ Carol and Greg Crump e
Lia DiStefano ¢ Don Drelich ¢ Erica Dunkley e
Dr. Raymond Andrew Foery « Maryanne Gerbauckas ¢
Tom Gannon ¢ Clayton and Geri Hemmert ¢
John and Gene Heyum e Ingrid Katz ¢ Joel Katz o
Seth Kramer ¢ Ruth Loiseau ¢ Alfred H. Mende
Peggy Parsons ¢ Marta Renzi « Matt Savare ¢
Elizabeth Scheel « Debby Grey and Dave Schipul o
Irra Verbitsky ¢ Tracy Whitford ¢« Dan Byrd and Judy Hahn ¢
Stacy and David Steers-Brunel ¢ Donna Dolphin ¢
Karl and Tina Hirsch-Epstien

The Black Maria Film & Video Festival is a strong
supporter of the Americans with Disabilities Act.

The Thomas A. Edison Media Arts Consortium - Black Ma-
ria Film and Video Festival is prepared to provide large print
copies of host site programs upon request and fully supports
and advocates adherence to the Accessibility Guidelines of
the ADA. Each of our host venue’s facilities and contact in-
formation is listed on our website — www.blackmariafilm-
festival.org. People with disabilities and/or their liaisons are
welcome to contact the festival office at: 201.200.2043 at least
three weeks prior to a listed program that they wish to at-
tend in order to confirm the specific facilities available at any
given host site. A festival associate will seek to contact host
venues on behalf of any patron in order to facilitate needed
arrangements. The festival will also seek to arrange assisted
listening, signing, or closed captioning resources if contacted
at least three weeks in advance of a program if at all possible.
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From the Executive Director
Jane Steuerwald

As we embark upon the 33rd annual festival tour of the Black
Maria Film and Video Festival, I am proud to have the oppor-
tunity to showcase the work of so many gifted, creative, and
visionary film and videomakers.

This season we received extraordinary work from across the
United States and the world including Canada, Germany, Po-
land, Spain, Cypress, Greece, Brazil, France, South Korea, the
Netherlands, the UK, Argentina, Australia, Italy, Switzerland,
Singapore, Japan, and from right here in our own backyard,
the home of the festival, Jersey City, NJ.

Since 1981, the mission of the Thomas A. Edison Media Arts
Consortium - the Black Maria Film and Video Festival, has
been to promote, illuminate, and advocate innovation in the
art of the moving image. The consortium has passionately em-
braced this mission for over thirty years.

We focus on diverse short films — narrative, experimental, an-
imation, and documentary - including those, which address
issues and struggles within contemporary society. These ex-
ceptional works, ranging from comedy to drama to the explo-
ration of pure form in film and video, are the heart and soul
of the Black Maria. We have all heard the clichés and assump-
tions often made about filmmakers working in the short form.
Most typical is that the work is meant to be a “calling card”
primarily to gain access to the world of commercial feature
length film. Not true for the filmmakers who continue to push
the boundaries of the moving image and who have exhibited
their work for decades in the Black Maria. We appreciate and
celebrate the short form in all its permutations for its artistic
challenges, aesthetics, and substance.

My sincere thanks to our jurors, trustees, sponsors, donors,
supporters, volunteers, and most importantly to the artists
who continue to inspire us.



A Brief History of the Black Maria
Film and Video Festival

by John Columbus, Founder and Director Emeritus

When 1 first proposed the Black Maria Film Festival to the
Thomas A. Edison National Historical Park in 1980, my idea
was to find and exhibit fresh independent films that would
not normally be seen at theaters. Generally feature length cin-
ema dominated the public consciousness and was driven by
scripted, chronological storytelling instead of “seeing” anew
through the camera lens as with “caméra stylo,” cinéma vérité
and avant-garde films. Certain early to mid 20th century film-
makers such as Dziga Vertov, Joris Ivens, Robert Flaherty, and
Dadaists and Surrealists ranging from Luis Bunuel to Hollis
Frampton offered a different kind of cinema more in parallel
with fine arts innovators in older disciplines such as dance,
painting and music, thus likewise freeing themselves from the
reins of realism.

Within the short 100 year or so history of film, many alter-
native filmmakers have broken new ground, including some
who have worked within the bounds of the feature format and,
most relevant to the Black Maria, many short form filmmak-
ers, among them: Shirley Clarke, Stan Brakhage, Bruce Baille,
Robert Breer, Jonas Mekas, Ken Jacobs, Jules Engel, Karen
Nulf, Barbara Hammer, Jay Rosenblatt, Leighton Pierce, Jo-
anna Priestly, Skip Battaglia, Amy Kravitz, Peter Rose, Karen
Aqua, Tony Buba, Su Friedrich, Tracey Moffatt, Martin Arnold,
Suzan Pitt, Vincent Grenier, Sadie Benning, Peter Hutton,
Takahiko Iimura, Stacey Steers, Robert Banks, Chris Sullivan,
Rose Bond, Flip Johnson, Emily Hubley, Scott Stark, Peggy
Awesh, Craig Baldwin, Emily Breer, Fred Worden, Holly Fisher,
Yvonne Anderson, Bill Morrison, George Griffin, Jim Trainor,
Ximena Cuevas, Ken Koblan, George Kuchar, Abigail Child,
Robert Todd, Mary Beth Reed, Steve Subotnick, Meena Nan-
ji, Phil Solomon, Seoungho Cho, Lynn Sachs, James Duesing,
Wendy Weinberg, Karl Staven, Gregg Biermann, Josh Gibson
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and many more.

Along with a commitment to independent film it was in recog-
nition of the significance of Thomas Edison’s 1893 film studio
that I first proposed the Black Maria to the Edison National
Historical Park in West Orange NJ. It marked a sea change in
human communication and thus seemed an appropriate em-
blem for the innovative filmmaking the Festival would cham-
pion. Early and later program contributors included Ray
Foery, David Tafler, Joyce Jesionowski, Edward Pershey, Roy
Weaver, Ben Harrison, John O’Connor, Steve Anker, Ellen Co-
lumbus, Scott McDonald, Eric Barnouw, Patricia Zimmerman,
Sally Berger, Richard Herskowitz, Patti Bruck, Tim Cassidy, Jim
Wallace and Margarita De La Vega.

The Black Maria Film Festival, unlike most film festivals, ad-
opted a touring format right from inception, traveling for at
least 5 months a year, reaching diverse audiences at rural as
well as urban and suburban venues across much of the na-
tion. Over the years in addition to our valued current trustees,
many have contributed their talents and resources, among
them: Lisa Kruczek, Albert Vitiello, Ken Mandel, Charlie Hum-
mel, Lia DiStefano, David Lieberfarb, Jane Steuerwald, Hap
Bojsza, Frances John, Kerrie Young, André Butts, Alvin Larkins,
Phil Weisman, Roddy Bogawa, Joel Katz, and Keri Knowles.
But most of all I am grateful to the filmmakers, one of whom,
Les Blank, passed on in 2013. Blank was in the Black Maria
Film Festival early on with his delightfully spontaneous film
Sprout Wings and Fly. What follows is a remembrance by Dan
Streible, who since 1999 has organized the biennial Orphan
Film Symposium. Streibel is an Associate Professor with NYU
Film Studies Faculty.

Remembering Les Blank by Dan Streible

To know Les Blank was to learn to love life more. His biog-
raphers, whether looking at his many films or his well-spent
off-screen life, use many of the same nouns: pleasure, zest,
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passion, fun, music, food (garlic), song, dance, play, sensuali-
ty, flowers, creativity. When the Robert Flaherty Film Seminar,
this year celebrating its 6oth anniversary, made it possible for
Les to attend the 2011 seminar, I envisioned a week in which he
would charm many people with his quiet storytelling, his hon-
est expression of free thinking, and his sly unassuming way of
letting pleasure flourish around him. And he did. By midweek,
I heard seminarians using the word ‘ecstasy’ to describe the
feeling generated by the worlds Les Blank and his lively films
created.

In their best moments his films can also be sublime, showing
life through a transcendentalist’s eye while bringing us mu-
sic from masters and maestros. As unobtrusive as his name,
Les’s camera so often found the eccentric or telling detail sur-
rounding his subject. His graceful pans and zooms to the un-
expected could be comical or revelatory.

At this moment of Les Blank’s passing, I think of his great but
lesser-known short film, Sprout Wings and Fly (1983), a profile
of Appalachian fiddler Tommy Jarrell, recorded in the twilight
of the octogenarian’s life. In the opening sequence, Les’s cam-
era follows a vulture circling in the mountain sky -- then pans
to reveal the fiddler, framed by wild flowers and sitting in a
chair brought to the woods for the occasion. Death is connect-
ed to life. Or rather resurrection, the film’s true theme. In that
opening scene, Tommy also reveals the film’s title, singing “I'm
gonna eat when I'm hungry, gonna drink when I'm dry / If I get
to feelin” much better gonna sprout wings and fly” Near the
end, a freeze frame captures a child’s hand reaching for his old
fiddle, and we hear him sing “You can tromp down the flowers
all round my grave, but they’ll rise and bloom again”

Les Blank and his films have brought so much pleasure into

the world that the sadness of his passing will soon give way to
joy. Rest in peace, gentle man.
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Stellar Selection

Every Day is a Holiday
Documentary

by Theresa Loong, New York, NY

57 min.

Growing up in suburban New
Jersey,  Chinese-American
filmmaker Theresa Loong
knew little about her father's
past. One day, she discovered
his secret diary, written when
he was a teenager and POW in
a Japanese work camp during
World War 1II. In it, he vowed
to make 'every day a holiday'

if he survived. “Every Day is a Holiday” tells the painful but
life-affirming story of her father's unlikely journey.

Stellar Selection

Lord I: The Records Keeper

Animation

by Lori Damiano, Portland, OR
15 min.

The story of a young woman
archivist, devoted to preserv-
ing images and events no mat-
ter how fleeting. She shakes
off the mental barnacles of the
past as she journeys from her
home in the forest to foreign

places. Finally, she is able to locate and embrace the present
with the help of her wise mentor.
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Montauk
Narrative

by Vinz Feller, Brooklyn, NY
15 min.

Flisabeth's husband com-
mits suicide and his last
wish is for her to travel to
Montauk, NY, where they
met and fell in love many
years ago. To honor him
and scatter his ashes, she
embarks on a journey from
her home in Switzerland to

Stellar Selection

the United States. Her experience is filled with anger, accep-

tance and reconciliation.

Water Color (Fall Creek)
Experimental

by Vincent Grenier, Ithaca, NY

1.5 Min.

What was, what has be-
come, what's left, what’s
new, what is, what is made
up, what is lighted, reflect-
ed, hidden, made transpar-
ent, or unknown, different
rates of changes, matter
of various kinds all intent

Stellar Selection

on affirming competing realities, spread themselves on the
screen both literally and figuratively. The filmmaker explores

a stunning subterranean and liquid world.
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Autumn

by Eva Colmers

Calgary, Alberta, Canada
S . 1st Prize
An editor works on his last

film project about autumn.

As he cuts and pastes, mem-

ories of his childhood flash

into his consciousness. Im-

ages of the past collide with

images from the present

and weave themselves into a

timeless fabric.

Close the Lid, Gently: A Home
Document Scan

by Ariana Gerstein
1st Prize Barton, NY
5.5 min.

A video made entirely from two
home desktop scanners - one a pho-
to scanner, the other a refurbished
low-end document scanner. Each
has its own texture and sees the do-
mestic environment in its own par-
ticular way, one scan at a time. This
piece deals with the deliberate misuse/re-purposing of com-
mercial image producing machines for a slow, individual, low
tech, approach to the motion picture making process.
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Inquire Within

by Jay Rosenblatt

San Francisco, CA

1st Prize 4 min.

A hypnotic, apocalyptic exam-

ination of false choices, double
binds, vulnerability and faith.

Little Block of Cement with
Disheveled Hair Containing the Sea
by Jorge Lopez Navarrete

Barcelona, Spain
15.5 min.

1st Prize

A German shepherd
dog and an adven-
turous mare embark
upon a voyage to-
gether. With every
step they take, the
differences between
them become clear-
er, and yet there is a
profound connection and mutual knowledge developed over
time. Invoking the spiritual and aesthetic style of Robert Bres-
son, this powerful film celebrates the luminous connections
between horse and dog without one word of dialog.
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Place of Spirit

by Natalie Conn and Jay Weichun
Brooklyn, NY

6.5 min. 1st Prize
This is the story of Andrea

Phillips, a Staten Island based

artist, facing eviction fromher

home after 44 years. Rather

than center itself around the

policy issues associated with

Andrea’s eviction, “A Place of

Spirit” focuses on Andrea’s

emotional and spiritual relationship to her eccentric, unique
and uncommon home.

Salmon Deadly Sins

by Steven Vander Meer
Arcata, CA

1st Prize 7 min.

Five thousand salmon col-

ored index cards, the seven

deadly sins, bizarre anagrams

and a host of serendipi-

tous occurrences mingle in

the artist’s imagination and

emerge as “Salmon Deadly

Sins” With music by Leftover Salmon, this flipbook style film
is a moving drawing; each frame was created individually, by
hand, on a 3x5 inch index card. Envy, gluttony, greed, lust,
pride, sloth and wrath are the inspiration for each chapter in
this ingenious animation.
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Something Like Whales

by Nora Sweeney
Val Verde, CA
1st Prize o Mmin.
In a dying industrial
neighborhood in Cincin-
nati, Ohio, the Queens-
gate Train Yard pulses
with life. A local worker
describes the haunting
sound emanating from
the yard as ‘something
like whales. This poetical film was shot in part with a camera
obscura.

Strange Wonderful

by Stephanie Swart
Brooklyn, NY

4-5 min. 1st Prize

In this unconventional,
quirky animated piece,
Little  Monster  goes
to school. She thinks,
‘They probably call me
snail face when I'm not
around. Sometimes she
is lonely, but she begins
to find happiness as she learns to accept being different.
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The Apothecary

by Helen Hood Scheer
Palo Alto, CA
17 min.

Amoving portrait of beloved
druggist, Don Colcord, in a
rural Colorado outpost. Don
is a man who operates the
only pharmacy within 4,000
square miles. He navigates
a profound divide between
his public persona and his

1st Prize

personal life. To the community, he is jovial and heroic. At
home, he is impotent and isolated due to his wife’s disabili-
ty. “The Apothecary” explores notions of individual duty and
obligation in the face of privately held grief and ambivalence.

1st Prize

Rich with texture, sound,
and imagined landscapes
in extreme close-up,
“Through The Tubes” is
a metaphorical journey
through the memory and
sensations of an elderly
woman. She moves through

Through the Tubes
by Sierra Urich

Bristol, VT
I1.5 min.

household tasks as her day becomes increasingly surreal. She
slips in and out of the present into forgotten corners of her

mind.
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ICI

by Walter Ungerer
Camden, ME

/-5 hin. 2nd Prize
Time-lapse video clips form

the basis of this work. The

film begins as an evolution of

abstract images continuously

changing in color, shape and

texture. As the film plays out,

it slowly reveals the origin and

identity of the subject matter.

Families Are Forever

by Caitlin Ryan and Vivian Kleiman
San Francisco, CA

. 2 in.
2nd Prize T min

Tom and Wendy are devout

Mormon parents living in

a conservative communi-

ty. They attend church every

Sunday, obediently serving in

their ward, as they raise their

five children. They even knock

on doors to promote support for California’s Proposition 8 —
created by opponents of same-sex marriage. One day, Wendy
reads her son Jordon’s diary and discovers he is gay. Their lives
are changed forever as they struggle to understand and sup-
port the son that they love.
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For The Birds
You Be the Judge: Peoples’ Choice Award
by Tara Atashgah

. Santa Monica, CA
2nd Prize 14 min.

Inspired by a true sto-
ry, “For The Birds”
follows a young Irani-
an girl as she is taken
to the gallows to be
hanged, having been
accused of adultery. In
her final moments, she
imagines her fate in the hands of the surrounding townspeo-
ple.

Night Blooming Flower

by Karl Nussbaum
Brooklyn, NY

II min. .
2nd Prize

We often bring flowers to loved
ones in the hospital. Sitting on
the night table in the dark, they
become the silent witness to the
changes patients make in their
transition from life to death.
“Night Blooming Flower” is a
meditation on death, memory and the passage into the world
of the dead, specifically at the moment of leaving.
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Sidewalk

by Celia Bullwinkel
Brooklyn, NY
4 min.

A woman walks through life,
but her real journey is deep
within as she confronts her
changing body and learns to
love herself.

2nd Prize

Hand crafted ink drawings
inspired by the overture of
the opera, “The Alchymist,”
by Louis Spohr, serve as basis
for this animation. The draw-
ings play on the threshold
between the figurative and
abstract, thus allowing for a
wide range of associations to

2nd Prize

Virtuous Virtuell

by Thomas Stellmach
Hessen, Germany
7.5 min.

form. Synchronized to the music, they grow and change. The
drawings take on the characteristics and moods of the music
and take the viewer on a journey into a musical world of pic-

tures.
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2nd Prize

WEST: What | Know About Her

by Kathryn Ramey
Roslindale, MA
20 min.

“WEST: What 1 Know
About Her” is an ex-
perimental documen-
tary about Elizabeth
Crandall Perry: ad-
venturer, midwife and
distant ancestor to the
filmmaker.  Kathryn
Ramey and her young
son, explore the path
Elizabeth Perry took

across the American West. They film side-by-side as they ex-
plore monuments to American expansionism until they finally
arrive at their family farm in Oregon. Juxtaposing found foot-
age, historical narrative and contemporary looks at the Willa-
mette Valley; this piece is a meditation on how to understand
a past fraught with contradictory points of view.
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A World of Difference

by Gerald Guthrie
Urbana, IL

3rd Prize 8 min.

A digital animation that moves
along a bumpy path through
space and time, to discover
truth, perfection and meaning.
This enigmatic piece sets the
stage for such a discovery by
presenting unique machines
that produce philosophical solutions on demand. These find-
ings arm the central character with the knowledge needed to
traverse a challenging path leading to an extraordinarily large
microscope. The synchronicity of various worlds is revealed
therein.

Amygdala

by Jeanette Louie
Livingston, NJ

10 min. .
3rd Prize

Located deep inside the
temporal lobe of the human
brain, asmall almond-shaped
region orchestrates our emo-
tional life. It is known as the
amygdala - an ancient biolo-
gy that deciphers whether an
experience is emotionally traumatic or merely anxiety-ridden.
The amygdala structures our emotional responses to these
disturbing experiences. This experimental work explores how
the perception of fear operates on human beings.
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Camp

by Peter Freund
Moraga, CA
7 min.

Unexpected convergences
abound between the specter
of the concentration camps
of World War 11 and the aes-
thetics of reel camp.

3rd Prize

A thought-provoking piece,
contemplating the texture
of wood, soy sauce, rice, the
crack of a fortune cookie,
and a to-go box, presented
within the disturbing con-
text of de-forestation. Still

3rd Prize

Chop

by Ariana Gerstein
Barton, NY
6 min.

images created through macro photography are animated and
integrated within the body of this documentary short.
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3rd Prize

Galvanized

by William Noland
Hillsborough, NC
14 min.

5 Ways 2 Die

by Daina Papadaki
Nicosia, Cyprus
16.5 min.

How many ways are
there to commit suicide?
Can a suicide attempt be
considered successful?
One cuckolded husband
over-analyzes this sub-
ject, as he struggles to
achieve his ideal result.

3rd Prize

In “Galvanized,” three
groups of individuals,
representing  distinct
approaches to belief
and action, are viewed

consecutively: Mormons preparing to perform at the Hill Cu-
morah Pageant, an outdoor religious drama staged annually
in Palmyra, New York; Occupy Wall Street activists partici-
pating in a one-year anniversary event in New York City; and
participants in Charlotte 714, a movement of kingdom-mind-
ed Christ-followers gathered to exalt Jesus in Charlotte, North
Carolina to coincide with the 2012 Democratic National Con-
vention. The film juxtaposes these groups and their divergent
goals, suggesting surprising and unanticipated relationships.
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Garbage Girl in Daily Consumption
by Christopher Nostrand

Kingston, NY
7 min.

We follow our heroine, Garbage
Girl, through one of her routine
days, witnessing the damage hu-
mans inflict on our planet. Garbage
Girl wakes to find an overwhelm-
ing amount of waste. Her desire to

3rd Prize

rid the world of trash leads her to a life of singular purpose and
isolation as she struggles to make a statement for change and

save the earth.

3rd Prize

An internation-
al, crowd-sourced,
dance-film project.
Fifty-four filmmak-
ers on all seven con-
tinents each contrib-
ute two seconds of
movement orches-
trated by renowned

choreographer Bebe Miller.

Globe Trot

by Mitchell Rose
Worthington, OH
4.5 min.
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Her Children Mourn

by Marta Renzi
Nyack, NY

. I0 min.
3rd Prize

A brother and sister,
dressed in funeral black,
arrive at their family home-
stead in this site-specific
dance performance. Both
are silent, bottled up, alone.
They enter the barn to work
through their thoughts and
their grief. In the end they
make their way outside to the fields and gardens, and discover
some kind of peace.

Homegoings: A Dance

by Christine Turner
Brooklyn, NY

S min. 3rd Prize

Inspired by the award-win-
ning documentary “Home-
goings,” dancers from the
Bill T. Jones/Arne Zane
Dance Company explore
meaning and beauty in the
life cycle. An expressive
dance performance is inter-
cut with documentary footage shot at Owens Funeral Home
in New York City’s historic Harlem neighborhood. “Home-
goings: A Dance” pairs choreography with funeral rites in the
African-American community and draws on a rich palette of
tradition, history and celebration.
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Human Body Battleground
Organ Organism

by Metrah Pashaee

Towa City, IA 3rd Prize
9.5 min.

An appropriated moving
image collage investigating
human sex organs as dis-
embodied vessels. Utilizing
a digital voice to narrate the
scientific found footage; the
filmmaker creates a witty,
sarcastic, high camp romp
through the juxtaposition
of gender-specific sexual
functions of the human body.

Mama, I’'m Gonna Kill You

by Elena Pogrebizhskaia
Los Angeles, CA

3rd Prize 54 min.

A sad and touching film about children

living in a Russian orphanage. Sashka,

Nastya and Lekha are three of the unfor-

tunates, destined to spend their child-

hood there. The orphanage is more like

a juvenile prison, even though the adults who work there have
convinced themselves that they are making the children hap-
py. The children are effectively being punished for the sins of
their parents, who are most often alcoholics and drug addicts
unable to care for their sons and daughters. Some children,
who violate the disciplinary codes, are sent away to a nearby
psychiatric hospital. They struggle to find ways to fight against
the rules in order to survive and preserve their self-worth.
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Rehearsal

by Tom Rosenberg
Austin, TX
11 min.

3rd Prize

A cinéma vérité
study of a simulat-
ed terrorist attack
in Middle America.
Carefully composed
frames record the
meticulous care tak-
en to create a hy-
per-real terrorist
event. Once a simulated bomb goes off, hundreds of volun-
teers deliver convincing performances as stunned and muti-
lated blast victims.

Rivergarden

by Jack Cronin
Ann Arbor, MI

10 min. .
3rd Prize

Filmed along the Hu-
ron River and Malletts
Creek in Ann Arbor and
Dexter, Michigan, “Riv-
ergarden” explores the
river as a place of spec-
tacle and reverie. The
film includes uncom-
mon images of light, moving water, and the filmmaker’s win-
some children.
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Sleight of Hand

by Michael Cusack
Adelaide, Australia

10 min. .
3rd Prize

Sleight of hand refers to

skill in feats requiring

quick and clever move-

ments of the hands, espe-

cially for entertainment or

deception, as in juggling,

and card or coin magic,

and with the intent to trick

or deceive. “Sleight of Hand” is a stop-motion animated film
about illusions. A man yearns to know his place in the world
and how he fits in, when sometimes it’s better not to know.

Sugarcoat
by Meejin Hong
Castaic, CA

3rd Prize 6.5 min.

Employing the animation
technique of metamorpho-
sis, “Sugarcoat” depicts de-
sire as seen through a melting
crayon, and reveals a visually
stunning tapestry of temp-
tations. The deeper one ven-
tures in, the greater one’s hunger becomes.
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3rd Prize

Split Ends

by Joanna Priestley
Portland, OR
3.5 min.

Solaristics

by Peter Rose
Philadelphia, PA
11 min.

A journal of solar observations;
an ominous environmental
metaphor; 48 ways of looking
at the sun. The video was made
entirely with a Flip camera and
involved no post-production or
visual manipulation of any kind.

3rd Prize

The luscious colors and del-
icate lines of “Split Ends”
playfully animate full field
patterns and  reference
mass-produced ornamental
designs of the industrial era.
North American wrapping
papers from the 1960’s, and

French and English wallpapers from the early 1900’s, inspired
the delicate patterns. Sound designer/composer Seth Williams
of Triage created the original score.
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Spooners

by Bryan Horch
Pelham, MA
13-5 - 3rd Prize
A romantic comedy about two

men and their epic quest for a

grown-up bed. After finally con-

vincing his partner to retire their

beloved futon, Nelson goes off

by himself to shop for a prop-

er replacement. “Spooners” is a

playful and humorous narrative

film that brings to view the ab-

surdities and contradictions of

modern life.

Stoned

by Seoungno Cho
Elmhurst, NY

3rd Prize IL.5 in.

“Stoned” begins in si-

lence. We see an image of

a Buddhist monastery - a

long stone corridor lined

with receding columns.

It appears to jerk forward

and slightly recede, then

it moves tremulously

back and forth. Flickering manipulations disrupt the viewers’
experience of processional space, in this mesmerizing formal
examination of movement through time and space.
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3rd Prize

Split Ends

by Joanna Priestley
Portland, OR
3.5 min.

Solaristics

by Peter Rose
Philadelphia, PA
11 min.

A journal of solar observations;
an ominous environmental
metaphor; 48 ways of looking
at the sun. The video was made
entirely with a Flip camera and
involved no post-production or
visual manipulation of any kind.

3rd Prize

The luscious colors and del-
icate lines of “Split Ends”
playfully animate full field
patterns and  reference
mass-produced ornamental
designs of the industrial era.
North American wrapping
papers from the 1960’s, and

French and English wallpapers from the early 1900’s, inspired
the delicate patterns. Sound designer/composer Seth Williams
of Triage created the original score.
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Spooners

by Bryan Horch
Pelham, MA
13-5 - 3rd Prize
A romantic comedy about two

men and their epic quest for a

grown-up bed. After finally con-

vincing his partner to retire their

beloved futon, Nelson goes off

by himself to shop for a prop-

er replacement. “Spooners” is a

playful and humorous narrative

film that brings to view the ab-

surdities and contradictions of

modern life.

Stoned

by Seoungno Cho
Elmhurst, NY

3rd Prize IL.5 in.

“Stoned” begins in si-

lence. We see an image of

a Buddhist monastery - a

long stone corridor lined

with receding columns.

It appears to jerk forward

and slightly recede, then

it moves tremulously

back and forth. Flickering manipulations disrupt the viewers’
experience of processional space, in this mesmerizing formal
examination of movement through time and space.
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The Last Time

You Be the Judge: Peoples’ Choice Award

by Candy Kugel

NY, NY

3rd Prize 5 min.

For thirty-eight years,
Vincent Cafarelli and
Candy Kugel worked
together on animated
films. Then Vincent,
after a day at work,
went home, went to
bed and never woke
up. “The Last Time” is
both a tribute to their collaboration and recognition of sud-
den, profound and massive loss.

Them Oracles

by Alee Peoples
Los Angeles, CA

/-5 min. 3rd Prize

A campy investigation
of what an oracle is and
what it might sound like
if it were to reveal itself
to us humans. Through
sheer force of will, desire,
and blind faith, true be-
lievers tease these mysti-
cal soothsayers into exis-
tence.
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Watching, Waiting

by Wesley Strick
Los Angeles, CA

Irmin. 3rd Prize

At a women’s health clinic, a

small, dedicated staff goes to

work in the face of a subtle

but pervasive sense of threat

and danger. “Watching, Wait-

ing” dramatizes an idealistic

girl’s first day of volunteer

work with these caring pro-

fessionals. This film is a surprising look at the hot-button issue
of women’s reproductive rights by framing the controversy as
a taut thriller.

Wise Choice or Lucky Guess

by Ellen Raines
Fox Point, WI

3rd Prize 3-5 in.

A recently deceased man
has to make a choice be-
tween heaven and hell,
while sitting on an esca-
lator.
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Yield

by Caleb Wood

Deer River, MN

3rd Prize 2 in.
Road kill deaths mount up. The
filmmaker documents and re-an-
imates this collection of animal
victims with a provocative result.

Festival Jurors for the

33rd Festival Tour

John Knecht

Russell Colgate Distinguished University Professor of Art and
Art History and Film and Media Studies, Colgate University

Cynthia Lopez

Executive Vice President, and Co-Executive Producer of Amer-
ican Documentary/POV, and founding chair of the board of
directors and trustee of the Nat. Assoc. of Latino Independent
Producers

Chi-hui Yang

Film programmer, lecturer and writer; President of the Board
of Trustees — The Flaherty Film Seminar
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Thomas A. Edison Media Arts Consortium

Board of Trustees

Hap Bojsza ¢ David Callahan ¢« Maureen DeCicco ¢
Steve Gorelick ¢ Clayton Hemmert ¢ Joel Katz ¢
Keri Knowles « Matthew Savare, Esquire ¢
Chriss Williams

Advisors to the Board of Trustees

Jon Cole ¢ Stacy Robin * Don Jay Smith

NJCU

Dr. Sue Henderson, President
Joanne Z. Bruno, J. D., VP of Academic Affairs

Dr. Barbara Feldman, Dean of the William J. Maxwell College
of Arts and Sciences

Maria Cobarrubias, Executive Assistant to the President
Hugo Morales, Interim Director of Marketing
Michael Perna, Interim Assistant VP, University Advancement
Kelly Resch, Assistant Director of Communications
Joel Katz, Chair of the Department of Media Arts
Jason Roque, Professional Services Specialist, Media Arts
Tom Gannon, Professional Services Specialist, Media Arts
Lou Tiscornia, Director of Video and Multi-Media
Paul Gargiulo, Assistant Director Video and Multi-Media
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Special Thanks to

Steven Fulop, Mayor of the City of Jersey City

John P. Keegan, Chairman and President of the Charles Edi-
son Fund

Bill La Rosa, Director, Hudson County Office of Cultural &
Heritage Affairs

Dominic Bauer, Mayor’s Aide, City of Jersey City
Timothy P. Cassidy, Creative Kinetics — Animation Artist
Lia DiStefano, Graphic Designer
Vito and Marc Mastro, CPA’s
Jamie Ross, Webmaster

Thomas A. Edison Media Arts Consortium

Staff

Jane Steuerwald, Executive Director
John Columbus, Founder and Director Emeritus
Eileen Nunez, Assistant to the Executive Director
Garrett Henderson, NJCU intern
Diane Zygmund, NJCU intern

Host Exhibitors for the 33rd Annual Black Maria

Film and Video Festival Tour

A. Harry Moore School, Jersey City, NJ
Alabama Filmmakers Co-op, Huntsville, AL
Ambler Theater, Ambler, PA
Berks Filmmakers at Albright College, Reading, PA
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Blauvelt Free Library, Blauvelt, NY
Caldwell Merchants Association, Caldwell, NJ
Cape May Film Festival, Cape May, NJ
Crandall Public Library, Glens Falls, NY
Des Moines Art Center, Des Moines, IA
Edison and Ford Winter Estates, Ft. Myers, FL
Edison State College, Lee Campus, Ft. Myers FL
Emerson College, Boston, MA
First Unitarian Universalist Church of Essex, Orange, NJ
Grounds For Sculpture, Hamilton, NJ
Hoboken Historical Museum, Hoboken, NJ
Jordan Schnitzer Museum of Art, University of Oregon, OR
Long Beach Island Foundation of Arts and Sciences, NJ
Madison Arts and Cultural Alliance, Madison, NJ
Morristown Unitarian Fellowship, Morristown, NJ
Monmouth University, West Long Branch, NJ
National Gallery of Art, Washington, DC
New Jersey City University, Jersey City, NJ
NY Public Library for the Performing Arts, Lincoln Center, NY
Newark Museum, Newark, NJ
Pittsburgh Filmmakers, Pittsburgh, PA
Ramapo College, Ramapo, NJ
Rhode Island School of Design, Providence, RI
Richie Sun Coast Theater, New Port Richie, FL
South Orange Public Library, South Orange, NJ
Squeaky Wheel Media, Buffalo, NYU
Sussex County College, Newton, NJ
University of the Arts, Philadelphia, PA
University of Colorado with Naropa University, Boulder, CO
University of Delaware, Art Department, Newark, DE
University of Wisconsin, Fond Du Lac, WI
Virginia Commonwealth University, Richmond, VA
West Orange Film Society, West Orange, NJ
William Paterson University, Wayne, NJ

Please go to our website for a complete listing:
www.blackmariafilmfestival.org
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